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KING HOUNDEKPINKOU
WHITE TOTEM OF LIGHT

Ceramic
400 (H) x 100 cm (D)
2025

White Totem of Light is a monumental sculpture designed to resonate with
the timeless landscape of the Giza Plateau. Standing tall and crafted
exclusively for the show, the two-part ceramic totem is rendered in a
stark white and gold palette. Its imposing vertical form and spiritual aura
invite contemplation on heritage and the rhythms of life. Its surface bears
handcrafted motifs inspired by natural defence systems - organic
patterns symbolizing beauty, protection, and resilience. Drawing from
Beninese Vodun altars, where ritual offerings form sacred, layered
textures, King merges meticulous craftsmanship with the spontaneity of
natural materials, creating a tactile, meditative presence. As metaphor,
White Totem of Light safeguards cultural memory while fostering dialogue
between African spirituality and Japanese Shintoism, both venerating
nature and sacred cycles. Installed at Giza, it bridges past and present,
tradition and transformation, inviting contemplation on continuity,
connection, and the enduring resonance of spirit in form.

A project sponsored by A GOOD SPACE® studio + creative hub.

The realization of this sculpture was made possible thanks to the generous support of my patrons:
H.R.H. Franz, Duke of Bavaria

Mr. Landry De Chacus

Mr. Idelphonse Affogbolo

With heartfelt gratitude to my parents, Mrs. Julie Pierrette Adowoé and Mr. Parfait Comlan
Houndekpinkou, for their unwaivering love, guidance, and encouragement.
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King Houndekpinkou (b.1987, Montreuil, France) is a Franco-Beninese
ceramic artist who has emerged as a compelling voice within the contemporary
art landscape. A childhood fascination with Japanese culture led to a pivotal

trip in 2012, where he discovered the ancestral pottery traditions of Japan.

His apprenticeship with potters in the historic Bizen, particularly with Toshiaki @
Shibuta, marked a turning point. He identified a resonance between the Shinto-
influenced practices of his Japanese mentors, and the animist Vodun traditions
of his Beninese heritage. This revelation, centred around the transcendental
relationship between humanity and nature, propelled his decision to dedicate
himself entirely to ceramics. This commitment found further expression in his
2016 initiative, Terres Jumelles (Twin Soils), a cultural program designed to foster
dialogue between Benin and Japan through the shared medium of clay.

King's work is a testament to this unique cross-cultural dialogue. He masterfully
navigates the porous boundary between craft and fine art, creating works that are
deeply respectful of tradition, and resolutely contemporary in their execution. His
sculptural pieces, often assembled from multiple forms and bearing rich, visceral
textures, represent an accumulation of history and narrative. As a member of the
International Academy of Ceramics, his work's critical acclaim is evidenced by

its inclusion in significant exhibitions, such as the 2017 tribute to George Ohr at
the Boca Raton Museum of Art, positioning him within a lineage of artists who
challenge conventional notions of beauty and form through the transformative
power of clay.

¢V i) FOREVER IS NOW .05

| | 20251103_FNS5_Catalogue.indd 84 @ 11/3/25 9:34PM| |



| — @® I [T

WA YLi6 gag Luuipe) 59)iigo Lo ANV Ple A9 (gAiptayaigd firs
a6 . pnleoll Hd@l aa i)l ub 1580 WQNA j1 269 Wil /oo
LI m&WUIMU%J@LQﬂg&b@@ULﬂIM&DUM
AWy éyio CulAa b .dig)qollg AVl ALl jladdl delin A P8 @ uiriAl
«Jgni dndi . liguih HALIDGT Go Lot Vg (AWl Ujp b Uslia)l o
A9 qiininly 6 piliodl YLl yaibipo Wlijloo Ul 1S AN 1091 806
Jan Jgnoi) sadleaiialllag asos.odiidl ddifi dnlall dilagdl gag ol
Jo LAl awdi yuy 4yl s Gl dsulallg auluniyl i Lo Gurile)l A )=l
W)alo o @Agl JAain g il Al L8 el s dari Gy ak oAl (o)
oo LOLET Aol Ue 8)lc gag . (rolgi elo)l) jlogn Ly N pls)
Jadll 6 Jeloll Eyiiioll n gl JAA (o YLLWIg Uiy U Jlg ol jyj=il
9016 WBLSIL | lellg a0l jlgalllaa ule Aalib b & Joc Lisy
leato Aol ygiQlig w Al (g ddnlell duoluuell agaaJl delyy jling
Jiod.laa40ii b rojln JAiily 6nleog Wioc Lolyinl A Yol foying Ulocl
O Qi) 46159 1633 210 Jaibl (1o Ko Lo WLe -l dinill allocl
JUA (o Alocl dyadill 6aLbYI palAiq.dyajwllg dylil Lol wdtocg
Jio wojalld ggall drosalall poo 1gac Aidn) dodo Usjleo ub Lan)c
Al &y Loo Wgiell Uglly Lagyi@nio oo IV ole Jol @Jg-2 oy 14T dleo

@® Jaivlg Jloal duaiéill poralooll e niy gyl guliol U AW (o @®
Jlaoll ddgaill )a8)l JUA (o

35

ART D’EGYPTE

| | 20251108_FNS5_Catalogue.indd 85 @ 11/3/25 9:34PM| |



